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INTRODUCTION
1. Rational
1.1. In recent times, Cham literature in general and Cham poetry in particular have also achieved remarkable achievements. Many new giants have formed the style and left their mark more or less in the general flow of the literature from the late decades of the twentieth century to the early decades of the twenty-first century. Cham poetry is vey unique. The uniqueness has originated in the history of the characteristic culture and Cham ethnic literature. It has stemmed from Cham’s lifestyle and Cham’s own impressions and feelings.  Cham literary history have been many outstanding works (Akayet – Cham epopee; Ariya Cam - Cham epic, GLơng Anak, Pauh Catwai ...). This is the culture, the literature which has many personalities with attractive beauty. It has been enriched the culture and literature of Vietnam.
The Cham cultural and literature study especially contemporary literature being make the breath, the vitality of this ethnic have not been interested for a long time. This is a field which has many gaps of which there are cultural symbol problems for studying in general and for all those interested in this culture and literature in particular. The Cham literature learning especially Cham contemporary poetry promises that it brings many new discoveries.
1.2. In literary creation, the symbol is considered as an artistic thinking way of writers, poets which brings specific symbols of emotional imagery, ambiguity, repetition and wealth of artistic value in recent years. "The symbol of human creativity is the magic key of human culture. If you get the key, you will grasp all the secrets of human culture ". With accessing to literature, the researching and decoding the symbol is the key to go into the journey for cryptanalyzing the art. Moreover, the symbol learning also help to explain thoroughly complex literary phenomena, at the same time see  the talent, bravery, artistic style of each writer as well as a movement, a stage, a certain literary period.
On the one hand, our expectation is that it will clarify on aspects of the topic and the cultural symbol of Cham contemporary poetry which is quite new today. On the other hand, we want to clarify the main dominant ideology of contemporary poetry to verify it from the perspective of accessing to the literature under the cultural perspective, and to see clearly the objective rules in Cham cultural and literary journey, then to see the influence of many factors to poetry as social history, ethnic dignity, psychological characteristics, culture, language, lifestyle, environment, ideology, aesthetic emotion,... From the above reasons, we have chosen the theme: The symbol of Cham culture in contemporary poetry.
2. Object and scope of the research
2.1. Research objects:
Some symbols of Cham culture in contemporary poetry.
2.2. Research scope:
This research is mainly works of typical Cham contemporary poets which are compiled on newspapers, books and reliable websites.
3. Research Mission
- Established the concept system of the symbol, cultural symbol, literary symbol, symbol formative mechanism, characteristics, nature and function of symbols.
- Based on the theory of representation which has been established, we analyze the system about symbol of Cham culture in contemporary poetry.
4. Contribution of the thesis
This is the first doctoral dissertation which researches on the Cham contemporary poetry in general and symbol issues in the Cham contemporary poetry in particular.
5. Research Methodology
Interdisciplinary research method
Artic language problems are more relevant to the field which we apply the methods of related sciences: linguistics, literary theory,... to study aspects, aspects of issue about the symbol Cham culture in contemporary poetry.
Systematical Research Method
All the specific issues to be deployed in the thesis are put in the systematical relationship.
Comparative method
Based on the surveying documents and statistics, comparative method is used to find out the mechanism of formation and how to use symbols of Cham culture in contemporary poetry.
Analytic and synthetic method
We use the methods of analysis and synthesis to analyze thoroughly the poetry of some typical authors. Then, we generally synthetize them in order to show unique characteristics in using symbols of Cham contemporary poets.
6. Structure of the thesis
Besides the introduction, conclusion, references and appendices, our thesis is structured in four chapters:
Chapter 1: OVERVIEW OF THE SITUATION IN RESEARCHING CHAM CULTURE AND LITERATURE
Chapter 2: CULTURAL SYMBOLS IN LITERATURE
Chapter 3: CHAM TRADITIONAL CULTURAL SYMBOLS IN CHAM CONTEMPORARY POETRY
Chapter 4: INNOVATORY SYMBOLS IN CHAM CONTEMPORARY POETRY 

CONTENT
CHAPTER 1: OVERVIEW OF THE SITUATION
IN RESEARCHING CHAM CULTURE AND LITERATURE

1.1. Activities of collecting, translating, and studying the history, culture and literature from Cham people from the distant past to now.
In general summary of researching the Cham history, culture, society and education in Vietnam posted on Tagalau No. 12, Ba Minh Tuyen author (another pseudonym: Jaya Bahasa, currently living in the Phan Rang - Thap Cham) have presented quite completely on activities of collecting, translating, and studying the history, culture and literature from Cham people which is from the distant past to now. [84, P.201- 217]. We summarized as follows:
During French dominated times, the history of the Champa kingdom has attracted many scientists around the world who have studied and published as a book, magazine. After 1975, the appearance of Vietnam authors who not only continue to the searching and adding material but also discover new things like the inserting into shortcomings of the previous researches.  The latter works have accessed to each piece, the field of life, culture, society, festival and religious activities, religious. In particular, the numbers of Cham people authors also has fully increased in the team of scientists for presenting on issues related to the Cham ethnic group on the basis of written text mining - Akhar thrah – which are stored in the family and the village of Cham.
1.2. Research of Cham contemporary literature
However, within the material that we covered, there is no work which truly has scale and delves into the systematic and  comprehensive research about content values, the artistic values of Cham literature in general and Cham contemporary literature in particular especially the most unique: Cham contemporary poetry with particularity art from the cultural perspective. There are some genetic works about culture but they are not fully the cultural centers of the Cham people, so they should not avoid the faint-sighted.
It can be seen, all the works mentioned above show the more or less attention to the creation of Inrasara – the most outstanding representative of Cham contemporary literature while people seem to “ignore” deliberately a “literary working” movement which is strongly growing and devoting many achievements for Vietnam literature. All most Cham poets, researchers are writing about each other. Cham contemporary literature is changing vigorously which deserves to be well-matched with the other ethnic literature. In the spirit of returning a rightful place to Cham literature, on the basis of the collected resources as well as research results of predecessors (including the study of the Cham), we will try to deepen, expand and systematize research achievements into a scientific work with large scale. We want to add private voice which confirms the true value of Cham contemporary poetry nowadays.
1.3. Research of  Cham cultural and literary symbols
Researching Cham cultural and literary symbols are still a very new problem. The word “symbol” only occasionally appeared in very few websites and master's thesis on the Inrasara poet.
In general, all the works mentioned above show the more or less attention to the Cham culture and literature. We consider them as the reference materials which have a certain value in the process of understanding and implementation topics: the symbol of Cham culture in contemporary poetry.



Summary of chapter 1
The goal which symbolic research towards is the symbols meaning decipher. In other words, it finds out the process of symbolizing things, phenomena in culture and human society. Two currently popular approaches of the symbolic research are from the basis of the text and from social reality.
Cham has a brilliantly material and spiritual culture in the past. This is a fertile ground which has really attracted domestic and foreign researchers, especially after reunification. Cham literature in general and Cham contemporary literature in particular have also made remarkable achievements, but they have not really been interested. In particular, about the issues that we care: learning Cham literary under the cultural perspective in general; namely decoding Cham contemporary literature in the light theory of cultural symbol is hardly mentioned.
There has not been a research on the systematization of cutural symbols in Cham contemporary poetry. Systematically, the thesis can provide an overview of Cham cultural symbols. Diachoronically, it can also  clarify the movement from tradition to moderness of the symbols, which are imbued with Cham great vitality.

CHAPTER 2: CULTURAL SYMBOLS IN CHAM CONTEMPORARY LITERATURE AND  POETRY

Symbol is a very popular concept in life as well as in cultural and literary studies. There are thousands of definitions of symbols.
2.1. Definition symbol in the life, science (logic, semiotics, anthropology ...)
Symbol can be defined by a simple way which is something to be used to represent something else. From here, the symbol is shown below two meanings. First, the symbol can be an object (for example: the flag, or a particular pennon), a phrase (such as the oath, or the title of Independence - Freedom - Happiness tied Vietnam's national title or Liberté - Egalite - Fraternité tied the country name of republic  of France),  an action (courtesy handshake, hands gesture of greeting when meeting or waving bye) and every symbol can represent a thought (the statue of Venus de Milo, the statue of liberty, statue of victory, Mother Homeland statue ...). The second, symbol is used to establish an inter-certain relations which can be a conception, can be a feeling or an attitude. For example, the holy picture is not merely express God for believers. It is the presence of God, the embodiment of a miracle and the presence of faith.
Distinguishing between symbols and other concepts
Firstly, symbols and notations. The common difference between symbols and notation is that "symbols are wider than meaning assigned to it in an artificial way," "its effect is beyond the meaning ... It's so inspiring and dynamic. It not only express in a way that has dismantled" "what is expressed is more abundant than the expression ".
Sencondly, symbol and metaphor. Symbols bear the nature of notation and convention, which means that readers can understand what symbols stand for only by outlining the symbolic images and do not need a solution because it has been ingrained in aesthetic ideology folk. To metaphor freer, it is often created not by a few images. Hence, factors need to rely on each other to "decode" metaphor. Flexible metaphor, a wider associate domain than symbols, has more quantity but is as unsustainable as symbols.
Thirdly, symbol and picture. Symbol is a higher level of images, it does not directly express what the subject was but that is forged in awareness. It may be what people perceive, imagination in the past or future. When placed in the whole works, symbols should be the images repeating several times. Symbols contains itself huge evocation, so we cannot understand it simply as images.
Finally, symbol and image. It can be said that image is  a “common notation”, but symbol is a “super notation”. Image and “polyseme” are two important factors that cannot be divided to make a symbol. Because without image, the meaning would lose its expression. Likewise, without meaning, symbol would only be a common image.
Therefore, an artistry image should be polysemantic to be a symbol. Otherwise, it will only be a common image which is poor, temporary and  hard to inspire the readers.
2.2. Cultural symbols
2.2.1. The definition of cultural symbols
In terms of the cultural perspective, the symbol is a physical or spiritual entity (things, action, idea ...), which is capable of expressing the meanings broader than its sensible form, exists in a group, a system which is typical for certain cultures: ritual, taboo behaviors, spirit, costume ... cultural symbols are the existence of the social level, generalize intuitive and non-intuitive icons. It has formal variants such as beliefs, customs, festivals, art, etc. As said by C.levy-strauss, "Every culture can be regarded as a set of symbolic systems which are top ranked in language terms, the rules of marriage, economic relations, art and religion. Cultural icons often have tight relationships with the literary icons. Sometimes they can make the transformation of meanings together”.
Cultural symbols exist in three forms: physical symbols, spirit symbols, art symbol.
2.2.2. Cultural symbols in literature
The symbols in the literature are of the third form of the system of cultural symbols - cultural and artistic symbols. It can realize the relationship of objects to be contained (literary symbols) to the container (cultural symbols).
First of all, it comes to a close relationship between culture and literature. Culture is not only the reflected object of literature but also the cradle, the atmosphere and the source which nourishes and gives literature a peculiar color, the peculiar breathing of the nation and era. In addition, literature formed by all the elements, from the authors, works to readers is not only cultural products, cultural values, a part of the culture, a mirror of culture but also has back effects, contributing storage, accretion, creation, transfer of cultural values, making the cultural life become richer and richer.
The symbol in literature, in our opinions, has existed as a specific image but contains the ability of generalization and deep layers of meaning. The symbol also has the ability to open up a new world richer and more diverse. The symbol also represents the aesthetic conceptions of writers and era.
Synthesizing the concepts above, we find that:
The symbol of poetry includes: The cognitive, emotional, ideological and aesthetic viewpoints ... of writers about life through the language encoded in the form of specific sensory images, emotional, contain tons of deep layers of meaning. Each symbol itself is a separate world but not a reason for becoming a self-contained phenomenon but an open structure which is capable of evoking great imagination and endless capacity for regeneration.
The symbol of literary works is often constructed under the following mechanisms:
Firstly, literary symbols (including the poetry) whose material is taken from the cultural symbol warehouse of humanity, of the nation - its community to mold and cultivate more new layers of meaning.
Second, writers can also combine their sense of art the art with the "collective unconscious" hidden deep in the subconscious mind to create symbols in the literature.
The nature of the literary symbol
Literary symbol has relatively stable nature
Literary symbol has always been creative and innovative.
Literary symbol includes multiple meanings
Literary symbol is historic.
The function of literary symbol
Literary symbol’s function is encrypting thoughts, feelings. In literature, the symbol is an indispensable means for writers to code and sign code. The feature of literature does not require that writers have to present openly and revealingly everything, but have to show in a discreet, subtle and concise way. Symbols help writers of thought and emotional encoding. It means they repress their thoughts and feelings into images with symbolic meanings.
Literary symbol has expression functions
Literary symbol performs its communication functions.
Literary symbol also represents authors’ style, age and literary trends.
2.3. Survey the system of Cham cultural symbols in Cham contemporary poetry
2.3.1. Summarize the origin of the Cham cultural symbols in contemporary poetry
Understanding Cham culture and literature, we have found cultural symbols in contemporary poetry were formed from the following basic sources:
The symbols come from the belief - customary rituals of the Cham people
The symbols come from the observation of natural phenomena and daily life
2.3.2. Classification criteria and methods to describe symbols Cham culture in Cham contemporary poetry
Classifying symbols can be based on many different criteria corresponding to each point of view and the concept of symbols. In the thesis, we rely on the basic criteria that is "the expression of symbol" as a criteria to classify. From our opinion, the icon is actually a symbol is formed from two factors: the expression and what is expressed. What expression is the image of the objective world and its name is used to selectively express a certain content (what was expressed). What expression is part of the specific material also expressed the spiritual part abstract nature, is difficult to feel better. Classification symbols based on the following criteria:
First, expression indicates things, phenomena in the world as the original basis to form symbols.
Second, expression is the specific physical part of symbols from which helps us conveniently survey.
Third, the common name of the symbol is also the expression.
In this thesis, we rely on the basic criteria that is "the expression of the symbols" to split Cham culture symbols in contemporary poetry into three following groups :
Group 1: The symbol of nature
Group 2: The symbol of human
Group 3: The symbol of cultural beliefs
2.3.3 Statistical table of Cham culture symbols in contemporary poetry is surveyed and decoded in the thesis
The system of Cham culture symbols in contemporary poetry is extremely rich and diverse. Therefore, we just focus on conducting surveys and decode the symbols: water, cactus, palei and city, Cham language, My Son Holy Land and Cham Museum, Cham festival (typically Kate festival), Apsara because of the following reason
1. These symbols are familiar with life, Cham culture and express the unique nature of Cham culture.
2. These symbols mostly appear in contemporary poetry.
3. These symbols contain of high aesthetics.
 Although these symbols are not very sufficient but through them, we can embrace, shape the culture of the Cham portraits on major aspects such as Cham nature, Cham daily life and Cham beliefs.



Statistical table of Cham culture symbols in contemporary poetry
(SURVEY 498 POEMS )
	No
	Symbol
	Themes of the poem
(The title of the poem)
	Frequency of appearance
(In poems)

	1
	river
	4
	119

	2
	Latus
	3
	29

	3
	Cham language /Traditional literary works
	6
	107

	4
	Cham towers
	15
	149

	5
	Apsara
	4
	18

	6
	Festuvals (Ka-tê, Ramưwan)
	7
	53

	7
	My Son Sanctuary
	4
	30

	8
	Men ditch –lady ditch
	1
	2

	9
	Road
	10
	112

	10
	City
	4
	153

	11
	Palei (village)
	7
	85



2.4.  Symbols in Cham Poetry from cultural aspects
2.4.1. Aesthetic conceptions dominate the way to build a symbol
Vietnamese contemporary poetry is a combination of many currents of ideas, including traditional – modern and Western – Eastern. With the sound aesthetic conceptions, Cham contenporary poets have composed a wide range of works with professional and unique style.
There are three main conceptions dominating Cham contemporary literature.
2.4.1.1. Poetry – the way to their root and spirit
The most prominent feature of Cham contemporary literature in general and Cham contemporary poetry in particular is that the composer always deeply dive and exploit - explore and enrich the beautiful values ​​of Cham cultural tradition. It's a vibrant culture with My Son Sanctuary which is majestic, magnificent, with Cham tower - unique architectural with stature of humanity, ad with the living atmosphere, the traditions, religious activities of sacred beliefs with the Muslims and Buddhism mark. It can be confirmed that the Cham people as a nation is bathed in the cultural atmosphere soaked up the tradition. So people will not be surprised when the Cham poet steeped Cham ancient cultural symbol. It can be affirmed that Cham people think by symbol.
The impact and influence of Cham traditional poetry originate from Cham contemporary poetry
Cham folkloric cultural and literary resources not only feed the human soul but also show the sustainability of an ethnic and they assert themselves in the process of historical ascent. And people with dearly bring the cultural and literary source of their hometown to flow in their poetry each day, and they do not want to forget where they was born, grew up; and then the culture - literature nation live long life with time. Because of Cham cultural and literary influence, Cham contemporary poetic imbue with deeply cultural nature from lyrical content to the form of expression. Besides, they always take the initiative to acquire the Vietnam special cultural elite and modern cultural and literary movements in the world to "reclaim on each page". Therefore, when people concern bearing source in Cham contemporary poetry, they will concern another bearing sources. However, Cham people do not view Cham traditional cultural identity by a rigid way. They proud of their own unique cultural identity, they regard it as an integral part of the Vietnam cultural picture. However, according to the poet, the identity is not only the retention of the traditional traits, but also the enrichment everyday. Cham contemporary poets actively acquire special elites of Vietnam culture and modern literary and cultural movements in the world to "reclaim on each page”.
2.4.1.2. Poetry with human conception
Cham contemporary poetry reflects fully many reality arrays of daily life as well as the soul world of Cham people through a system of diversity symbol about daily life as well as thoughts, feelings of Cham people...  "Everywhere and any other age also have suffering and despair souls that poetry appear. But poetry is appeared not only as a raft which other organisms lean on but also as a catalyst that burns up hope sparks in the dark soul ".
The real art is the art which always point toward people. The system of Cham cultural symbol in Cham contemporary poetry have permeated human mind. The symbol, which is mostly concerned, is Cham towers. Actually, they are only mirrors for Cham people to mirror themselves included: loneliness, sadness, pain, complexity, pride,... All feelings are seen in the tower. Or the way symbol is also like that. It really is the lifeway, the way of each human fate. The cactus symbolizes for the latent qualities and values ​​of the people who born and settle in the land with harsh sun and wind in the central of Vietnam.
2.4.1.3. Poetry is a journey to find out new things
Literary symbol is relatively stability. However, the literary symbol has always been creative and innovative. Each literary symbol is not only about a specific image but also an overview of the artistic experience in traditional sources. And it simultaneously combines with the innovative according to the thinking and imagination of each subject, and symbol is increased by new values and meanings. The accreting new traits for the symbol will facilitate for retaining the each writer marks. The symbol always contains within itself the eternal values, but it does not become a place of outstanding wear values and detaining the meaning in the sclerosis. In contrast, the symbol is a lively entity which always has the rotation and continuous change. It can be seen that the system of traditional symbol in Cham contemporary poetry under artistic organoleption and under the new aesthetic concept of the times have been changed to add more new meaning. Cham towers, Apsara, Shiva, Buddha, ... have closed meanings besides the sacred meanings. These symbols are often the subject which the Cham contemporary poets show their hugely earthly mind.
2.4.2. Cham’s feeling with identity issues in Cham contemporary poetry.
In his study, Inrasara confirmed: Mr and Mrs Cham does not lack of the laughing tradition she laughed, which is very diverse" [letter story]. But "We do not know how to laugh. That is a pity. " Look throughout the Cham language of contemporary compositions, the most striking point is still melancholy nuances which hide deeply in  the writers  when they are nostalgic about the past, or witnessed suffering in daily life of neighbors, each day and more broadly it is the  mind ahead of his time. Almost Cham writers have this feeling. It is like a haunted that cannot be separated. In the era of ego to the throne, although writers have the same sense of the world, each poet has a separate expression. We can see that in the poetic mood in Jalau Anuk poetry - a  full ego of mess which reflect  many uncertainties and dare to turn his back to laugh at himself.
National memory that could not be hidden a day or two days to be blurred, wounds in the past cannot heal. Since being a citizen of a quite strong country which cultures have flourished, but now it is only a small cynical nation. National inferiority, self-ethnic are  unavoidable. On the other hand, when Cham intellectuals were born, almost immediately, they faced with a poor hometown with meager condition which is sunny and wind. Poverty, hunger has driven many Cham people to work. Among them, many Cham people are not themselves. Many Cham poets expressed their extreme pain to see their daughters become doxy, where there is Apsara again. The only thing that they are proud was the brilliant cultural heritage and intangible objects in the past but they were destroyed by war, time and the ignorance man. All come in poetry naturally. Reading Inrasara poetry in particular, Cham poetry contemporary in general, the reader feels that lack of sympathy for the homeland in their hearts.
Besides that ethnic inferiority, it can be realized the positive side in Cham’s concept. They are toward traditional values, they cherish, keep those values and promoting values that serve for current life with desire: make Kinh respect as Inrasara said.
Symbolic systems are cultural stereotypes, it regulates all acts of human behavior and  "painting style" for lifestyle. Symbols in Cham poetry from the cultural dimension will help us to explain the first formed basis of the use of Cham symbolic system Cham in Cham contemporary poetry
Summary of chapter 2

Under literal angles in general, poetry in particular, largely symbolic images - the language signs are encrypted for information, compress multiple layers of ideological content of creators. Symbols are deeply rooted from the original form of human culture, ethnicity. On the other hand, it is molded through the subjective prism of each writer. Each symbol itself is a separate world but that is not a reason to make it become a self-contained phenomenon but an open structure which is able to evoking large imaginations and has endless capacity for regeneration. Symbols which are due to multiple functions in accumulating information, thoughts, feelings repressively and subtly, are often used by poets to establish codes, and sign codes. It is symbols, the aesthetic codes of the literary works.
2. The distinguishing between symbol and a number of other concepts: symbols - signs; symbols metaphor; symbols – images, etc. in order to clarify the characteristics of the symbol which is extremely necessary to survey and to decipher the symbols and cultural symbols.
3. Over two hundred years submerged in the dust of time and the indifference of human heart, Champa civilization- culture is like an unexplored wild forests. It both attracts challenges and discourages the explorers.
The system of Cham symbols presents: The quality of Cham women, the beauty of Cham brocade pattern, the wealth of Cham literature in which specific nuances are highlighted. The matriarchy matters, language - writing, Cham economics - Cham life, collecting - research matters as well as writing are brought to light to analyze, dissect, comment  and simultaneously try to propose try possible individual and collective solutions.



CHAPTER 3: CHAM CULTURAL SYMBOLS
IN CHAM CONTEMPORARY POETRY
3.1. The symbol of beliefs
Culture of belief is a valuable system of the people's behaviors for the supernatural world or society relating to human life. Those ways of behaving reflect the physical and mental conditions correlative to the natural environment and society of resident community.
Cham culture of beliefs includes the following aspects:
Firstly, the traditional folk belief of the Cham is the belief in deities (Po Yang).
Secondly, apart from believing in Po Yangs as mentioned above, Cham people, in their life, always stick to the deities and spirits of the dead people in the clan.
3.1.1. Champa tower – a multi-faceted symbol of Cham culture
Champa towers - a sacred and mysterious symbol. The tower, a symbol of the spirit is imbued with religious colors of the Cham people. In fact, the influence of religion on society's spiritual life, from customs to the art is undeniable. It is both a spiritual need and a factor contributing to shape the appearance of national spirit. By sending the love to the cultural thousands-year values ​​of the country, Cham contemporary poets have found the divine and magical beauty of Cham tower.
Thap Cham - Witness of the history. Cham tower has an important position in life as well as in the Cham spirituality for centuries: The tower roared with storms for 700 years / the tower wandered the world of plants for 300 years/ A thousand years later the tower had conversation with sand and dust. ( "Cham tower in all sides "- Inrasara). It can be said that, Inrasara is Cham poet who is the most sensitive with Cham tower. He discovered the Cham Tower in any aspect. Each aspect of it is a gamut of emotions in the human world. Sometimes the tower is strange and secret. Tower brings memories pre-death of the nation, connects the past with the present, awakens people to face the past and the present, face with existence and nothingness.
Cham Tower - the symbol of beauty. Cham tower crystallizes in itself every tangible and intangible quintescence of Cham civilization. Experiencing the ups and downs of the realm of impermanence, the tower has become a symbol of Cham's beauty for centuries. Each tower has its own beauty. Each poet has separate looks and feelings from the tower. In general, the tower is seen under two angles. Majestic beauty of Cham tower is a symbol not only for the survival of the Cham people before many ups and downs of history, but also a symbol of eternity of Cham culture. In a different perspective, an universal perspective about Cham Tower in Cham contemporary poetry, the tower is a symbol of beauty tormented, lonely beauty and the beauty of sadness and loss. The condition of Cham tower symbolizes abandoned and protruding lives of the Cham people.
3.1.2. The symbol of Cham festivals
It can be said that Cham contemporary poetry is full of festive atmosphere. It feels like every line of poetry, each verse more or less echoes the harmony of baranung rhythm mingled with ginang drumming, Kaman dance, Saranai trumpet... Each Cham festival has its own separately unique feature. In the 80 Cham festivities, according Sakaya - Van Mon, Kate festival is a unique folk festival in the cultural treasures of the Cham, is a mirror reflecting daily activities of the community; a place converging cultural beautiful values of the nation. The festival is not only tied to the ancient temples which condensate the most technical and artist values of the Cham culture but also tied to another part of the culture. To many Cham poets, Kate is the season of lesbian desire and reunited aspiration. Kate wakens love, Kate is a reason to commemorate, express and affirm lasting love. The Ramuwan festival is also mentioned many times in Cham contemporary poetry. The festival actually represents the wills of commemorating ancestors worshiping the peace for family, the tranquil for village and the calm for the Cham people. To Cham poets, the festival is a chance to reunite. However, until the efficacious dusting festival, it truly put the readers into festival and spiritual word. Hustle life to race for fame and is with the burden of making our living sometimes makes us exhausted, craving for a sense of peace and unconcern.
It can be said that, festival culture is spiritual, subconscious and unconscious of each people. Each poet considered imbued with national identity have to recreate the festival, but beyond it, through festivals, poets have to touch to the depth of spiritual life of the nation, which is shown in the works of Inrasara and other Cham contemporary poets
3.1.3. The symbol of Mother
Literature in general, Cham contemporary poetry in particular has shown an extremely unique way of the beliefs, customs and traditions of the Cham culture. The authors have created a Cham world of diversity by taking a series of images directly related to the life, beliefs and customs of Cham. Those images that when go in to works you go into work contain profound symbolic meanings. However, when it comes to talk about the symbolic system  in Cham contemporary poetry - especially the system of religious symbols - the  Mau symbols must be mentioned.
Firstly, the source of Cham Mau symbol. The birth of the symbol was associated with the legend of Thien woman - y - a - na and Rija Nugar ceremony.
The symbol of river
In this system, the river is a symbol of nurturing. The stream is like a mother hard to foster silt for childern (the river). The river also has martural instinct to nurture plants, cool the desert. River in the following poem has something similar to Cham children tending to grow up, leave home to go on a pilgrimage to the new land. Maily Kieu is the unique Cham poet writing about men Ditch- lady Ditch. The legend of men Ditch – lady Ditch is tied to Cham matriarchy. Men Ditch – lady Ditch in her poem is a symbol of the spirit of Cham contemporary feminism. The lady ditch goes down palei ditch, honey / men Ditch is through your village / both Ditch melt into the sea / Find another / water lines must back up the source of stream/ He dared bring a part of salmon species? / With me, back to the roots / find each other / Pass over hundred thousand flows or bypass through hundreds of reef / we together do the same backwards / for our children and grandchildren tomorrow rush throughout the sea / still remembers spring source / find each other ... ( "men Ditch – lady Ditch")
My Son Sanctuary – the symbol of permanent spiritual mother
In Cham contemporary poetry, My Son Sanctuary is a place to record many ancient vestiges of the glorious nation of Champa. For every individual, is the place to return - a place to cleanse the soul. However, in Cham contemporary poetry, My Son Sanctuary, appears ancient but devasting, evokes restless worry in his heart.
Apsara dancers – the symbol of colorful beauty of Cham woman
Apsara is a beautiful symbol of the sculpture and also the endless inspiration in poetry. To  Cham contemporary poets, Apsara is a symbol of energetic and charismatic beauty.
The birth of the Apsara dancers shows that she embodies the ethereal, sacred and pristine beauty... of certain time but possessed a long time, inconsolable in today's Cham life.
Although each poet fell Apsara dance from different angles, but the common trait is they all are engaged and was captivated. Apsara has evolved from rock into smooth dances, beautiful curves that the Creator has endowed for women. That dance is the symbol of beauty which is pure and full of expressiveness.
Apsara dancers elves is also a symbol for women's beauty care for centuries. That's the beauty of the traditional bold people born and raised along the central sun and wind brutal with breasts full of vitality; slender waist with biceps, thighs rounded and pace yourself as vibration turned on by each boast skillful dance movements take lovely curves.
Apsara dancers are also a symbol for Cham women's beauty for a longtime. That is the fertility beauty of Cham people who born and settle with harsh sun and wind in the centra of Vietnam. The beauty with breasts full of vitality, slender waist with rounded biceps and thighs, and the body pace as vibration through each skillful dance which shows lovely curves.
It can be said that, Apsara dancers appears in Cham contemporary poetry both shimmering, superb and so close, familiar, of which are mostly familiar and close..
3.2. Cham Language - a symbol of pride and Cham national pride
The sense of preservation and protection Cham language was formed from ancient time and each Cham person alive is always haunted that feeling: Then tomorrow I will open widely the soul / I know English and Chinese as well /You are so obedient / If when are stray without forgetting me have not forgotten migrant mother (Hani ghost tea– father’s words in sunny land). Loving their language is loving the national traditions. The other poets express love, Cham language and sense of protection to preserve the Cham language more unconsciously such as composing poem with Cham language. Through the survey of Cham contemporary poetry, we have found that the words of Cham language are used many times in the works of Vietnamese poets. That has created the own conditions of contemporary poetry Care. Cham wrote poems in Vietnamese, but without losing their characters.


Summary of chapter 3
1. Learning symbolic system of Cham natural and social life helps us have a through look about the Cham people in all aspects of nature, daily life, customs, culture and Cham people... Whereby we emphasize some key points as follows:
2. Researching of the system of Cham traditional cultural symbols, including Cham  belief culture and  Cham languages - a symbol of pride and Cham ethnic pride. Through this symbol system, we feel the Cham people hearts with Cham native language, their ethnic language. Loving Cham language with the sense of preserving and conserving the Cham language is realized in their own compositions by Inrasara and other poets.
Belief culture is reflected deeply in Cham contemporary literature in general and Cham contemporary poetry in particular. In the system of Cham belief culture, it can be said that Cham towers are the most representative symbol. It is exploited under three angles: Cham Tower is the sacred and mysterious symbol - This is the most basic meanings of this image. In addition, Cham Towers are also history witness. In stream of Cham contemporary poetry, Cham tower nestled in the history of the Cham people, which is immortal with time, solitary and introspective. Finally is Cham Tower - the symbol of beauty. Cham towers crystallize in itself all tangible and intangible quintessence of Cham civilization. Next to the Cham festival symbol, the festival has created a new face and character of Cham contemporary poetry. It can be said that Cham contemporary poetry flood the festive atmosphere. Each festival has its own unique traits. With Cham poets, the festival is a chance to reunite. The dusting ceremony in April really leads the reader into a festival world – Cham’s own spirituality. The dusting ceremony with the aspiration looks for a clean interior. Finally is the sample symbol in Cham contemporary poetry. In the thesis, we present sample symbol below three points: First is the symbol of water. River is the symbol of nurturing. Besides, the Lady Ditch -The Men Ditch is a symbol of the Cham women’s rights spirit nowadays. Next, My Son sanctuary symbol - famous landmarks, is the endless pride of Cham contemporary poets. The maternal instinct of this symbol always opens arms to embrace and welcome Cham children back. Finally, and also the most typical for female quality specifically the maternal instinct in the culture as well as Cham contemporary poetry is symbol of the Apsara dancers. First of all, the charming image of Apsara fairies infatuate human by the beauty, lithe dances, smooth, beautiful curves that The Creator has endowed for women. It is the symbol of pure and fully expressive beauty. Apsara dancers are also a symbol of Cham women's beauty for a long time.

CHAPTER 4: INNOVATORY SYMBOLS IN CHAM CONTEMPORARY POETRY


4.1. Cham contemporary poetry –  reality and inovatory thinking
4.1.1. Overview of contemporary poetry of ethnic minority
Vietnamese poetry as well as ethnic minority’s poetry need a great progress to catch up with the literature trend of the world. Contemporary literature works of ethnic minority have a wide range of topics (not limited in villages, streams,etc as before), and literary style sounds more natural. In order to develop the poetry of ethnic minority, mother tongue should be generalised and the reduction of ethnic thinking should be concerned.
4.1.2. Cham contemporary poetry
The Cham composer  are standing in front of “an exploded world” with the invasion of modern literature and philosophy. They have left the plei to the cities with the desire to intergrate in a new life there. However, how to preserve their core values in the intergration is still a inconsolable question.In order to maintain the traditional core values, they need to be creative and active in combining their cultural tradition and the process of renewing themselves, which some of the Cham poets have achieved in their work.
The Cham composers have been confident in their works these days, at least can be seen on Tagalau. Despite being a literary collection released in the Cham ethnic minority’s areas, Tagalau is not only the meaningful dictate to Cham people who “play hard even in the hardest time” but also a claim of a inestimable culture. Tagalau is such an honour to the whole Cham people because no other ethnic minority in our country has their own  literary collection. It appears as a good sign of the development of Cham and ethnic minority’s literature as a whole.
It is encouraged that Cham poems have been written in both Cham language and Vietnamese. Some most highlighted works are collected in Cham contemporary literature – poetry ( in Cham literature bookshelf – Inrasara) such as Tra Vigia, Tram Ngoc Lan, Jalau Anưk, T-T, Tue Nguyen, Tra Ma Hani and Ba Minh Tri, etc. Some works are only written in Cham language by several highlighted composers including Jaya Hamu Tanran, Phu Dam.
4.2. Decoding some Cham symbols in Cham contemporary poetry
4.2.1.  Natural themes in Cham temporary poetry
Nature exists in the human perception as symbols (logos - concept, logos – words, etc.) created by culture. Symbolization is an important feature of the culture.
Nature also plays an irreplaceable role in Cham poetry from tradition to modern. In the Cham folklore heritage, although there are many gaps due to not being restored completely - we have found that the heritage is filled with nature. Nature has gone into every corner of ancient Cham people’s lives, not only daily life but also spiritual life. Nature is used not only literally but also metaphorically. Cham contemporary poetry is also steeped with nature - Central nature is such a quite prominent aspect of Cham contemporary poetry. It is the coastal area of central South with the provinces of Phu Yen, Khanh Hoa, Quang Nam, Phan Rang, Binh Thuan and typically Ninh Thuan. Nature which goes into their pages naturally and truthfully is not only harsh, arid, but also mysterious and poetic and fascinating. It is inextricably linked with a poor and hard life, with the people who are diligent and silent, endurable but artistic in this coastal land.
4.2.1.1. The symbol of Cactus
Biologically, this is a strange kind of plant, hiding in its body a latent vitality, able to overcome the adverse conditions of climate as well as soil.
About the symbolism, many people think that cactus represents a person powerful, tough  and emotional, but never show off these qualities. In terms of love, it stands for a kind of pure love passionate, fiery, intense, faithful but secret and silent, a love of people not daring to confess. However, in Cham culture generally and Cham contemporary poetry particularly, cactus is both a symbol of human dignity and a symbol of Cham hometown.
First of all, the cactus is the symbol for the potential vitality of Cham people. Cham contemporary poets borrow cactus to talk about dignity and characteristic of his people. They are beautiful, quiet, patient, filled with confidence, optimism about the future.
Cactus is also a symbol of the Cham homeland. It wears the silhouette of Cham hometown: One way to leave the city on palei / golden sunshine cloud hong late season r. / Around your house / dust still drying green cactus (It wastes - Ba Minh Tri),
Second, the cactus is the symbol of the assistance and preservation, inspiration and focus to recognize the road. Suddenly see cactus blooming tightly misty heart / I hurried to back to kneel foothills and cry / Cactus looked at me with eyes of fire and comforted me with pointed sharp hands / Whisper with me about its birthday. (The birthday of cactus - Inrasara). In the “the birthday of cactus”, Inrasara is considered  an epiphany variation of a monk or a hermit: Cactus is like alms monks following unseasonal wind footsteps and wandering / drifting  over the hillside of my hometown to be imprisoned in the sand / On last days, the last season persistently pick up falling earthly nourishment  / Devoting to stand on infertile land - shaping homeland. And as lonely hermit - love without tears / being willing to give contemptible smile of clump of weeds or wild cloud grove. (the birthday of cactus).
4.2.1.2. The symbol of river
River is also a familiar symbol of Cham contemporary poetry. The river is a symbol of the rotation, the roiling of live stream. River is not only a part of the beautiful memory but also the symbol of the good values of life gradually lost in Jalau Anuk poetry. River is the live stream and the fate of human with its folds: In the flow of the bend river / I am picked up / to expose my face on the comedy drama (folds - Tue Nguyen Thach Trung). Most of the rivers in Cham contemporary poetry - according to our survey, they are not identified, they mean the time and human destiny.
River is also a symbol of the nutrition. Spring stream is like a mother who is laborious and consolidates the silt for children (the river). The river also bears mother divinity to foster for plants, cools the desert. The river in the below poem has some similarities with Cham children who always has tendency to grow up, leave home to go on a pilgrimage to the new lands.
4.2.2. The symbol of human
 The symbol of  Palei and town in Cham contemporary poetry
The first symbol is the nature and scenes of the South Central Coastal regions, especially in Plei Cham, also an impressive array of colors inspired by Cham contemporary poets is not only just harsh, arid, faded, but also intimacy, attached and romantic with Cham people’s lives.
Cham poetry (as we will present at the symbol of Cham festival part) is filled with festive atmosphere, especially Kate festival. Kate Festival is one of the unique folk festivals in the cultural treasure of Cham people. The festival, a mirror reflects living activities of the Cham community, converges quintessential values ​​of Cham ethnic culture.
The symbol of Palei people
Cham people in Cham contemporary poetry are mirrored under tons of aspects.
The first is one is the symbol of silently bearable, miserable and arid people
However, Cham Palei’s exhausted and land and poor and miserable Cham people has also spawned the beautiful Cham. Cham poetry devotes several pages devoted to write about them.
The symbol of people enters the open directions (or the symbol of path in Cham contemporary poet). In Cham contemporary poetry, the road, an ambiguous phenomenon is the symbol for the beautiful memories; the path that leads people to seek true life, the path is to compose poems; The path leads poets to find roots and return to nature; ...

The city in Cham conciousness and feeling – where Cham people desire to intergrate to.
The symbol of city space
Cham children leave their  poor palei, they go on a pilgrimage around the luxurious cities with the aim of finding something new for their lives. But through the survey, we have noticed something quite paradoxical when Cham people write about palei and city.  Although Palei – their own homeland is narrow, it is described as a vast, immense, spacious and rich as the soul of the Cham with rivers, sea, hills, etc. The large city which swallows humans yet has been shown in the very small spaces such as a neighborhood, a small inn attic, hugged pubs, supermarket, a dead corner, etc.
City space is not only stuffy and sultry but also fully contains threats lurking dangers. All cities are unfamiliar with stray Cham children.
The symbol of Cham people in the city- the stray are among noisy and gaudy urban areas
The harsh life in palei forced many Cham people to leave their homeland to the city with the desire to change their life. Here is not just for the sake of earning a living but also the aspirations and ideals. Cities are so attractive that they can glamor people who live in the central of Vietnam and are only familiar with the sunshine, wind, sea and white sand. They were willing to leave behind everything- the homeland, the relatives to start journeys. They rocketed eagerly out the street butt immediately leave palei. They had to face numerous other difficulties, even harsher. They did not have any real capital by their side. Their property was only "savings" that bestowed by hometown such as the spirit of hills, sad eyes, sunburned foot, etc. It is probably not enough; sometimes for the sake of making their living Cham people can accept humiliation, and become fallen.
Cham people give the tormenting love and fond remembrances to their hometown whose silhouette is the greatest encouragement - the hometown is the most peaceful place in their hearts. However, once they leave the homeland, they will leave it forever.  Although there is a time when they returned, the return is to continue to move on: You return / I'm still awake / Just to know that: / You return….you continue to go ...  (The returner - Jalau Anuk). And cities always make them painful. But it is city to which they want to stick forever. The city is the ultimate landing stage of Cham footsteps of pilgrims - entering the open direction. The exiles are the most typical symbols of Cham people in Cham contemporary poetry.



Summary of chapter 4
1. Symbolic systems are cultural stereotypes, it regulates all acts of human behavior and  "painting style" for lifestyle. Symbols in Cham poetry from the cultural dimension will help us to explain the first formed basis of the use of Cham symbolic system Cham in Cham contemporary poetry.
2. Researching some innovatory symbols of Cham contemporary poetry in aspects of nature, life, customs, culture helps to see that:
The first is the system of natural symbols. Nature goes into their pages naturally and truthfully: It is not only harsh, arid, but also mysterious and poetic and fascinating.
The second is the system of human symbols in Cham contemporary poetry. It can be said that Palei has great meaning for Cham people. In terms of spiritual values, Palei symbol is considered as symbol of Cham homeland.
And finally are people of Palei village in Cham. Cham people in contemporary poetry are screened under many aspects.
In the system of town symbol in Cham contemporary poetry, we exploit them under angles: town space and Cham people in the town. Great town swallow up the human but it is expressed in the very small space: a ward, a small attic, pubs, supermarket, dead end,... and the symbol of Cham people in the town who are alone in a strange land in the hustle and bustle of big city. Leaving Palei, Cham children have to face numerous difficulties in order to living therefore lonely feeling is not able to avoid.

CONCLUSION
Through three chapters (Chapter 2, Chapter 3, Chapter 4) above, we have an deep insight into the symbol, the cultural symbol, literary symbol (especially poetry symbol) and apply that theory to survey and analyze the symbolism in of Cham culture in Cham poetry Cham in two ways: the symbol of nature, Cham social life and cultural symbol of belief in Cham contemporary poetry.
1.Symbol  is an interdisciplinary issue which attract many sciences. In creating art in general, in particular literary creation, especially in poetry, symbols  are often used by artists to decode thoughts, emotions – Symbol is the aesthetic code of literature works. Therefore, decoding symbols is the key go into the art world of the writer.
2.Cham literature research (especially Cham contemporary poetry in general), study Cham cultural symbol system in Cham contemporary poetry in particular can be seen that both the content and the meaning always interlock together: That is life aspects of social life and religious aspects. For example, when analyzing the symbol of Apsara dancers - which is the legendary figure, with bewitching beauty and enchanting dance (color creed), but also bring the physical contours of Cham’s woman, even in Cham contemporary poetry, each woman will be considered as an Apsara. So to say that, our divisions are approximate only, basing on a more powerful of the two characteristics of the symbol, group symbol or symbol system.
2.1. Studying the symbol system of nature, Cham social life helps us have a look through the Cham people in all aspects of nature, daily life, customs, culture, and hardworking Cham people.
2.2. Cultural beliefs are be approached from the material cultural values, intangible culture through places of worship, worship rituals, folk anecdotes, landmarks and festivals ... are associated relating to the morphology of the peoples belief in general. Cham cultural beliefs are deeply reflected in Cham contemporary literature in general and in Cham contemporary poetry in particular.
3. Symbol in Cham poetry from the view of different cultures will help us to explain the first formed basis, the basis of the use of Cham symbol system in Cham contemporary poetry. In particular, the aesthetic concept (with thesis: creating art is a journey of diving deeply into the Cham cultural roots; human conception; notion of poetic creativity) and Cham emotions and the  Cham identity in Cham contemporary poetry
4. Symbol is the cultural nucleus. In the presentation above, we have shown a relatively broad of Cham cultural system on three major aspects: The symbol of nature, social life and symbol of Cham cultural beliefs in contemporary poetry with some of the most typical symbols (icons of rivers, cactus icon, Palei symbol and street, Cham language icon, Cham tower symbol, symbol of Apsara dancers in the spirit of Cham’s mother). We hope that our efforts have been clarified somewhat the world of culture, Cham colorful literature, as a prerequisite for the study of Cham literature in the later cultural perspective.
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